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Abstract:

The New Culture Movement of the early twentieth century promoted vernacular literature to construct a literature close
to the people. However, the vernacular language was not used as an official language for a long time, resulting in its
lack of complex structure and ability to express itself in refined ways. With the translation of modern Western poetry,
their preserved modern Western syntax gradually influenced the creation of new poems, and the language of new poems
was gradually Europeanized, with the emergence of many Europeanized syntactic features. Although this also resulted
in the disadvantages of a strange and lengthy language and lower acceptance by the public, it provided a rich syntactic
framework for the creation of new literature and adapted to the needs of modernization.
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1. Introduction

The language of the new literature proclaimed and created
by the vernacular movement which happened in the late
18" century and early 20" century was not only folkloric
but also translated. The modern Western language, es-
pecially with translated literature as a tool, had a great
influence on the enrichment and construction of Chinese
vernacular language. As an important event that really
happened in China’s social and cultural fields a hundred
years ago, it strongly demonstrates the close relationship
and mutual influence of language and literature, and the
fact that language and literature are rooted in the broad
political and economic contexts of the times, as well as
being a notable illustration of cross-cultural commu-
nication. He Yang points out that the phenomenon of
Europeanized grammar in modern Chinese is the result
of indirect language contact, because the main way for
Chinese grammar to receive Indo-European influences is
through written translation, not through direct contact be-
tween Chinese speakers and Indo-European speakers, and
there has never been any large-scale direct language con-
tact between Indo-European languages, such as Chinese
and English, which can affect the whole Chinese society.
Nor has direct language contact between Chinese and In-
do-European languages such as English ever occurred on
a scale large enough to affect the entire Chinese-speaking
community [1]. Xiong Hui argues that the translation of

foreign poetry is prone to produce new linguistic syntax
and expressions, which leads to the innovation of the new
Chinese poetry style and the improvement of expression
[2].

The phenomenon of Europeanization in the development
of modern Chinese is striking, but the sentences of Euro-
peanized Chinese preserved in the new poems are more
typical in terms of their degree of Europeanization. There-
fore, in the early twentieth century, the Europeanization
of the language of the new poems in vernacular language,
which was just born and influenced by the language of the
translated poems, is a more typical, deeper, and more rich-
ly documented microcosm of the phenomenon of the Eu-
ropeanization of the modern Chinese language. Moreover,
the study of the Europeanisation of the new poetic syntax
is not only a historical review, but also an inspiration for
the renewal of poetic style and expression. Modernist po-
etry favours the subversion of traditional syntax in pursuit
of freer and more marvellous poetic expression, which is
often very demanding of the poet’s imagination and cre-
ativity, but the syntax of other languages is found to serve
as a good source of reference.

It is worth noting that the degree of Europeanization of
vernacular Chinese in the new poems is higher than the
degree of Europeanization of modern Chinese in ordinary
usage scenarios. Therefore, one cannot equate the degree
of vernacular Europeanization in the new poems with the
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degree of modern Chinese Europeanization. Without mak-
ing this mistake, the influence of the language of translat-
ed Western poetry on the Europeanization of the language
of new poems can indeed serve as a good entry point for
observing the phenomenon of Chinese Europeanization
and its manifestations and processes. The Europeanization
of the language of new poems, and even of the Chinese
language, is manifested in many aspects, such as vocab-
ulary, composition, syntax, and discourse. This essay fo-
cuses on the Europeanization of the syntax of new poetry,
and therefore does not deal with vocabulary, composition,
etc., nor with its poetic style, content, literary genre, and
other elements. The aim of this essay is to discover the
typical Europeanized syntactic features and their examples
that the Europeanized language of new poems absorbed
under the influence of translated poems, to point out the
key translations that had a greater impact in this process,
as well as representative new poetic works with Europe-
anized language, and to briefly elaborate the significance
and drawbacks of Europeanization, through a comparison
of the Europeanized syntax of translated Western poetry
and new poems of the early twentieth century.

2. Background and Contributing Fac-
tors to the Linguistic Europeanization
of New poetry

Behind the rise and Europeanisation of the vernacular
language is the post-imperial, semi-colonial and post-co-
lonial historical context of modern China. In the late
Qing dynasty(1840-1911), faced with the dual pressures
of internal and external problems, especially the Opium
Wars(1840-1842, 1856-1860) and the signing of unequal
treaties, China’s traditional institutions gradually disinte-
grated and national sovereignty suffered serious erosion.
The colonial expansion and economic exploitation by the
Western powers intensified the rise of nationalist senti-
ments, and Chinese intellectuals began to reflect deeply
on the adaptability of traditional culture and institutions in
the process of modernization.

With the fall of the Qing Dynasty and the founding of the
Republic of China, China entered a new post-imperialist
and semi-colonial period. The May Fourth Movement of
1919 was not only a protest foreign aggression, but also
a complete rejection of the traditional cultural constraints
and a call for comprehensive cultural and political re-
forms. During this period, the vernacular language rapidly
emerged as an accessible form of language and became
an important tool for the expression of new ideas and
progressive concepts, facilitating communication and
understanding between intellectuals and the public. To
introduce and learn advanced Western theories and culture

to save the nation, and to achieve the enlightenment of
the people, the intellectuals advocated the abolition of the
old literature, which was detached from the people, and
the construction of a new literature in the vernacular lan-
guage.

The vernacular language in China is not without a long
history. Since about the Tang Dynasty(618-907), the
popular language of the folk has shown a big difference
in vocabulary and grammar compared to the written lan-
guage, Wenyan, which has remained stable and classical,
and this difference has been continuously expanded in
the subsequent history. The new popular language from
folklore remained updated and enriched, while the literary
language, which was used for literary, historical, political
and other written purposes and important occasions, con-
tinued to remain stable for a long time, and even showed a
tendency to be retrofitted on many occasions. As a result,
the difference between the mainstream literary language
and the everyday language of the folk grew wider and
wider, which led to the growing detachment of the literary
language from the people, and literature became a literati
game isolated from real life. Although vernacular litera-
ture has developed in the field of popular literature and
has made achievements in literary genres such as drama
and novel, with a more perfect narrative function, due to
its long-term exclusion from literary fields such as lyric
literature and argumentative essays, it is very poor in lyr-
icism, artistry and logic, and is not enough to support the
poetry and prose of the new literature. Therefore, to create
new literature in the vernacular language, it was necessary
to introduce the mature vocabulary, word formation, syn-
tax, etc. of the modern Western language through direct
translation, which was used to serve the creation of new
literary poetry and prose.

In addition, unlike prose, the creation of new poetry
faced a great poetic stylistic problem. The poetic form
of classical poetry is manifested in the fact that it is very
strict in terms of structure and meter, so the vernacular
language, which is dominated by two-syllable vocabulary,
would not be able to produce and develop poetry within
the narrow space of the classical poetic form. This means
that abandoning the classical Chinese poetic style is an
inevitable requirement for the development of vernacular
literature. And when the classical Chinese poetic style was
abandoned, there was no style for vernacular poetry to
use, and the final choice was to adopt the Western modern
poetic style. The adoption of the modern Western poetic
style also became a logical and coherent catalyst for the
Europeanization of vernacular poetry. In this way, the
style of the new poetry in the vernacular was Western, the
language was Europeanized, and it was almost indistin-
guishable from translated Western poetry. The purpose of
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the New Literature Movement was to solve the problem
of classical literature being detached from the people,
but such a new poetry, with its greatly westernized style,
language, and content, became an island just as much as
it was detached from the people, but because of this, it
became a more closed testing ground for the Europeaniza-
tion of the Chinese language.

3. Syntactic Characteristics of the Eu-
ropeanization of New Poetry

Europeanization in a narrow sense refers to the changes
that have taken place in the Chinese language under the
influence of foreign languages (mainly Indo-European
languages in this case) at the linguistic level. To put it
simply, Europeanization is the process of borrowing and
absorbing foreign factors such as Western grammar and
vocabulary to create a modernized form of the written lan-
guage that is adapted to the needs of the Chinese society
[3].The Europeanisation of modern Chinese is an inevita-
ble effect of modernisation and its inevitable requirement.
The former manifests itself in the natural influence of
Western language in the process of learning knowledge
and culture from the West; the latter is since modern lit-
erature requires a language that is more capable of fine
description, efficiency and rationalism require a language
that is more capable of accurate and logical expression,
and the rule of law requires a language that is more objec-
tive and precise to serve law-making. All these abilities
were possessed by the modern Western language, which
adapted to the needs of modernisation earlier than the Chi-
nese language, because it came from a place where mod-
ernisation had taken place earlier: Europe. Since English
is much more widespread in China than other European
languages, the Europeanization of Chinese is mainly an
Englishization [4]. The typical Europeanized syntax of the
new Chinese vernacular poetry of the early 20th century,
which was influenced by the language of translation, in-
cludes updating and extension of attributive determiners,
adverbial deteminers shift, and the proliferation of linking
words and the Clauses they lead, all of which reflect the
syntactic features of English.

3.1 Updating and Extension of Attributive
Determines

Xie Junlan points out that the new poems not only show
the relative improvement of sentence stem components
such as subject and predicate, but also the further strength-
ening of modifying linguistic components such as deter-
miners, especially the use of long determiners and the
addition of the word “ ] ”, which is a relatively obvious
factor of Europeanization [5]. The attributive determiners
in the new poetic syntax have indeed been enriched and

expanded, not only the vocabulary of attributive deter-
miners has changed from monosyllabic words to bisyl-
labic words, but also multiple determiners and juxtaposed
determiners are very common. Most importantly, new
forms of attributive determiners that had not been used in
vernacular literature, such as, the form of adding passive
or progressive markers to verbs as determiners, appeared.
Take Guo Moruo’s translation of Shelly’s Ode to the West
Wind as an example:

Make me thy lyre, even as the forest is:

What if my leaves are falling like its own?

The tumult of thy mighty harmonies

Will take from both a deep autumnal tone,

Sweet though in sadness. Be thou, Spirit fierce,

My spirit! Be thou me, impetuous one!

Drive my dead thoughts over the universe,

Like wither’d leaves, to quicken a new birth;

And, by the incantation of this verse[6]...

Guo Moruo’s version:
THVRIEIRAE I VRATRE S AR MRS -
FAMELN B BT !

VR IEE BT R 2SI

DMHEF—IRERRE |, BEYITH T,

FEENRRE R, B VR AT AR R |

THURERRER , PR MEZE !

TEVRAEF R A AR — R

WO T < Mg e — A !

TR EIX AR [7]...

In the third line of Guo Moruo’s version, “ /R IfE7ZE Y181
[ %2 37 7, there are two determines: “ % 7% 9 ”(mighty)
and “ 1% I f) ”(hamorny), to form a sentecne with long
determines, which is not normal in the vernacular lan-
guage in the past time. This syntactic feature, derived
from translated Western poetry, was quite popular in the
new poems in the vernacular language, and even grew to
extremes. For example, * 57 IR B IAHE 2 B AH B 19 KA
EREEME T 2R (8], « REBIE RS LE L
ERBEZRE RS BRI K [9]7,
“RIEBEE R, IR bt
BRI TENS BIAT 18 A4 I WOk 1 22 1 R Y
A& EIRE — F— RS N AR R A B AR
¥%4¥ [10]”. Each central noun is preceded by four or five
attributive determiners, which adds to the tedious difficul-
ty of reading while constantly reinforcing the details and
images. In particular, the widespread use of “ 1Y) " has led
to the creation of a large number of new modifiers, creat-
ing the conditions for the popularization of this Europe-
anized syntax of long attributive determiners. In addition,
corresponding to the use of past and present participles as
attributive determiners in English, the addition of “ /] ” to
the verb after adding “ # ” and “ % ” as passive and pro-
gressive markers has constituted a new form of attributive
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determiners, which is also a typical Europeanized syntax.
3.2 Adverbial Deteminers Shift

In the regular order of Chinese, adverbial deteminers,
especially those of degree, are usually placed before the
predicate to modify the center of the sentence, or before
the subject and the predicate, separated by a comma to
modify the whole sentence, but seldom placed after the
predicate. In new poems, adverbial deteminers have be-
come a favorite rhetorical device of poets. Take a stanza
in Mu Mutian’s translation entitled { /7 & H (Ch-Van
Larberghe) FIM B 13F) :

E=( g

SN RERIRES

BB LS MRERAAL L , HSRMAEE , WPEZRE , IFRAT]
B,

XA ¥ [11],

This stanza is very Europeanized, and the fourth line is
completely Europeanized in terms of the way of expres-
sion, with the adverbial determiners “ M {£ B "(from
flowers), “ MPGZRH "(from the east and west), “ MFAT]
E ”(from us) placed after the verb “ H{ 3 ”(come out).
In Chinese expression, it should be “from the flowers of
our east and west come out,” but Mu Mutian has obvious-
ly adopted a direct translation of the poem. Xu Zhimo’s
translation of A Woman, which is a poem written by Sap-
pho, retained such syntax as well:

BRI FHERAAELITE ERERT,
LEASCEEAT I I O R UL R R, R 5%

B —RIRERZEZALERIEAN T e [12],

This syntax in these translations influenced the creation of
new poems. For example, “ FI$533k , R EGIREI
W SR IH 5 &t [13]7, « BB L, R
SBRAEMM L, HRSRAEH B L [14]7. Li Jinfa, on
the other hand, has been influenced by French, enabling
adverbial deteminers in forms such as “ R (9 1H 5 >~ 5%,
SEARR A 2T, s TN, S EAER
[15]", “ MRANA G , INBRER Z T, KR AT
[16]".

3.3 The Proliferation of Linking Words and
the Clauses They Lead

The frequent use of linking words in new poems also
strengthens the logical relationship of syntax and increases
the inferential effect, including prepositions, conjunctions,
dynamic auxiliaries, etc., whose syntax is relatively frag-
mentary but their role in new poems is equally important
[5]. As far as prepositions and conjunctions are concerned,
since the clear grammatical structure of English requires
the use of prepositions, the frequency of Chinese preposi-

tions is also affected accordingly, for example, “ 1E ...... ,
which indicates a place, is equivalent to “in, on, at” in En-

glish, and “ 4 ...... g , which indicates time, is equiv-
alent to “when” or “while” in English.

Taking one of the most famous translated poems in the
history of modern Chinese literature as an example, which
the translator Hu Shi believed that it established the epoch
of his own new poetry, as follows:
I said, “I have shut my heart

As one shuts an open door,

That Love may starve therein

And trouble me no more.”

But over the roofs there came

The wet new wind of May,

And a tune blew up from the curb
Where the street-pianos play [17]...
Hu Shi’s version:

T, - FALOWGE |
BARLENRT,

M Z G A=A R HRAE
WIFAFATRHET 7,
B2 H H B,

NI BT EVOK

A AR ORI ZF
—RERERY R [18]...”

In his translation, Hu Shi kept many of the linking words
in the original poem as well as the clauses they lead to. He
translated “as...” in the second line of the original poem
to“ {4 ...”, “but...” in the fifth line of the original poem
to “{H:2 ...”, “And...” in the seventh line of the originlal
poem to“ J&4 ...”and so on. The syntax of these transla-
tions had a great influence on the new poems, such as “ {/}
—XCRIR, /R 7 2tt#, MEBhEEREL T
S UREAZE0 [19]7; « RIOIRE BRYETE, R T 3R
JERIFIR , B ORET L2 X A Y75 3% [20]7; “ F&
W EPEEAU, AR VKK AR, FENESEE WAR
[21].

4. Conclusion

As mentioned earlier, the Europeanization of the language
of new poetry had a profound background and reasons of
the times. To create a rich and improved new literature
in the vernacular language, it became the choice of the
time to introduce and use the syntax of modern Western
languages to enhance the expressive power of the vernac-
ular language. The impact of this choice on the Chinese
syntax in the new poems has already been discussed. This
modification of syntax has its realized functions; however,
it also has certain disadvantages. For example, the use of
long attributive determiners, on the one hand, greatly ex-
pands the space for new poems to contain information and
improves the ability to display details; on the other hand,
the uncontrolled misuse of modifiers creates the disadvan-
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tage of cumbersome and lengthy verses [5]. And the use
of such Europeanized syntax is not in line with the read-
ing habits of Chinese people, which may cause greater
reading pressure and weird reading experience [22]. The
information density of the Chinese language, especially
the literary language, is very high, capable of conveying
a large amount of information in a relatively short sen-
tence, while the vernacular language, which has long been
used only as a daily language in history, has a very simple
syntactic structure, although many polysyllabic lexemes
lead to a reduction in its information density. Thus, the
use of Western syntax in vernacular languages is a matter
of organizing longer words in more lengthy and complex
syntax, resulting in a massive increase in sentence length,
causing memory pressure and integration pressure that
Chinese people hardly ever encounter in traditional read-
ing. In addition, changes in the position of some sentence
components can lead to a confusing and bizarre reading
experience. To summarize, the Europeanization of the new
poem’s syntax made the new poem’s stanzas seem com-
plicated and somewhat bizarre to the readers of the time, a
flaw that limited the spread and influence of the new poem
and added resistance to its goal of reaching the people.
However, these shortcomings are obviously not the main
facet. Europeanization was the best option to make the
early twentieth-century vernacular language realize in a
short period of time to adapt to the needs of moderniza-
tion, that is, to adapt to the needs of richer and more de-
tailed literary expressions, to the needs of clearer logical
expressions, and to the needs of more precise legal texts.
Therefore, the Europeanization of the modern Chinese
language is, overall, positive, a growth and improvement
of the modern Chinese language. In addition, the language
of poetry is different from common written or spoken
language, and the expression of poetry is more artistic
and musical, which requires more diversified syntax, and
the addition of Europeanized syntax precisely meets this
need. In most other situations, the degree of Europeaniza-
tion of modern Chinese is relatively much lower, limited
by factors such as popular acceptance and the demand for
efficiency of expression. Moreover, the language system
is highly adaptable and self-repairing. In the past century,
as the function of modern Chinese has been improved by
adapting to the requirements of modernization, the lan-
guage of new poems no longer seems to be as European-
ized as it was in the early twentieth century. The vernacu-
lar syntax applicable to the construction of new literature
was finally formed in the combination of the triple forces
of the sustenance of Europeanization, the characteristics
of the nation, and the actual needs of modernization.

References

[1] He Yang. (2008). ,,Research on the phenomenon of
Europeanization grammar in modern Chinese.* World Chinese
Teaching (04).

[2] Xiong Hui. (2013). , Translation of Foreign Poetry and
Stylistic Innovation of Chinese Modern New Poetry.” Journal of
Shanghai Normal University (Philosophy and Social Sciences
Edition) (03), 70-76.

[3] Liu Yanlong. (2010). The Influence of Westernization on the
First Decade of Chinese New Poetry. Henan University.

[4] Wang Li. (1985). Modern Chinese Grammar. Commercial
Press.

[5] Xie Junlan. (2019). ,,Between ,New Change and ,0ld
Order*: Europeanization and Traditional Syntax in Vernacular
Poetry.“ Modern Chinese Culture and Literature (02), 27-42.

[6] Quiller-Couch, Aurthur. (1931). Oxford Book of English
Verse 1250-1990. Oxford University Press.

[7] Guo Moruo. (1956). Guo Moruo‘s Translated Poems.
People‘s Literature Publishing House.

[8] Kang Baiqing. (1922). ,,Aolingpek Theater Tragedy,* Grass,
Asia East Library, 1922, p. 65.

[9] Guo Moruo. (1921). ,Xiang Lei,”“ Goddess. Taiedong
Bookstore, 1921 edition, pp. 28-29.

[10] Mu Mutian. (1927). ,,Falling Flowers,” Traveling Heart,
Creation Society Publishing Department, 1927, p. 50.

[11] Mu Mutian. (1924). ,,Two Poems of Snowy White,*
Hongshui Weekly, Issue 1, August 20, 1924.

[12] Xu Zhimo. (1925). ,,A Woman,“ Morning Post Supplement,
August 12, 1925.

[13] Hu Shi. (1922). ,,A Star,” in Attempts (with Additional
Collection), 4th edition, Asia East Library, p. 58.

[14] Wen Yiduo. (1923). ,,Autumn Colors,” Red Candle, Taidong
Bookstore, 1923, p. 221.

[15] Li Jinfa. (1925). ,,In the Lyon Car,* Light Rain, Beixin
Bookstore, 1925, p. 18.

[16] Li Jinfa. (1925). ,,Moon Night,* Light Rain, Beixin
Bookstore, 1925, p. 12.

[17] Teasdale, Sara. (1914). ,,Over The Roofs.” Poetry.

[18] Hu Shi. (1919). ,,Can‘t close.“ New Youth, Vol. 6, No. 3.
[19] Zong Baihua. (1928). ,,.Dedicating Goethe‘s Portrait,*
Floating Clouds of Poetry, Asia East Library, p. 5.

[20] Wang Duging. (1926). ,,ADIEU,* In Front of the Madonna,
Guanghua Bookstore, p. 5.

[21] Yu Pingbo. (1922). ,,Dreaming of Mengzhen Again and
Again,” Winter Night, Asia East Library, p. 91-92.

[22] Zhang Yuanyuan. (2013). The Linguistic Realization of
»Alienation” in Modern Chinese Poetry. PhD dissertation,
Huazhong Normal University, p. 72.





