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Abstract:
With the rapid development of globalization and the music 
industry, the subjective experience of music listening has 
become a focal point for researchers. Roland Barthes’ 
theory of “studium” and “punctum” provides a new 
analytical perspective for the field of musicology. However, 
existing research primarily focuses on visual culture, 
lacking a systematic analysis of the subjective experience 
of music listening. This study aims to fill this gap by 
exploring how factors influence listeners’ perception of 
“studium” and “punctum” in music. The research employs 
a literature review and a random sampling method to select 
university teachers and students of different age groups as 
participants. In-depth interviews are conducted to gather 
their listening experiences with various musical works, 
analyzing the multiple factors influencing participants’ 
perception. The data are summarized using qualitative 
analysis methods. The results indicate that the perception 
of music listening is influenced not only by the structural 
characteristics of the music itself but also by the listener’s 
personal background,cultural background and the historical 
development of the music industry. By applying Barthes’ 
theory to the analysis of music listening, this study 
provides a new theoretical framework and methodology 
for understanding the subjective musical experiences of 
listeners from different backgrounds.

Keywords:Roland Barthes; punctum ;studium; music 
listening.

1. Introduction
In recent years, with the advancement of research 
in music perception, scholars have increasingly rec-
ognized that music listening is not merely a rational 

interpretation of notes and melodies but also an expe-
rience deeply intertwined with individual emotions. 
Roland Barthes stands as an indispensable figure in 
the realm of contemporary art and cultural theory. 
His work has significantly influenced not only pho-

Barthes Revisited: A new Perspective on 
Music Listening through Punctum and 
Studium

Bixia xu1, *

1Department of music, Belarusian 
State Pedagogical University 
University, Minsk, Belarus

*Corresponding author: bixiaxu@
ldy.edu.rs

1



Dean&Francis

081

BIxIA xu

tography, literature, and film but also stimulated extensive 
discourse surrounding perception, semiotics, and the con-
struction of meaning. In his seminal work Camera Lucida, 
Barthes introduces two pivotal concepts, “studium”and 
“punctum”, which he employs to examine how individuals 
experience and interpret the world through photographs. 
These concepts elucidate the dual operation of visual art 
on both cultural and personal levels: “studium” refers to 
the viewers’ broad, culturally conditioned understanding 
of an image--an intellectual response shaped by historical, 
cultural, and educational contexts--whereas “punctum” 
denotes a sudden, affective jolt, an emotional puncture in 
which a particular detail unexpectedly “pierces” the view-
er during the act of viewing. The introduction of these two 
concepts offers profound insights into the complexity of 
the viewers’ engagement with visual art, illuminating the 
intricate interplay between cultural signification and per-
sonal affective response.
Over time, “studium” and “punctum” have transcended 
the realm of photography and have been applied by many 
scholars to fields such as literature, film, theater, and 
painting. However, despite the widespread recognition 
of these concepts in visual arts, their potential in the do-
main of music remains largely underexplored and lacks 
systematic study. Music, as a non-visual art form, offers a 
distinctive listening experience that similarly encompass-
es both cultural and emotional dimensions. Applying Bar-
thes’ concepts to music listening can provide a novel ana-
lytical lens. Therefore, the aim of this research is to revisit 
Barthes’ two core concepts and investigate how “studium” 
and “punctum” can be effectively employed in the anal-
ysis of music listening. How do listeners distinguish and 
perceive these two distinct experiences during the act of 
listening? Do different musical styles and genres influence 
the listener’s perception of “studium” and “punctum”? By 
addressing these questions, this study seeks to establish an 
analytical framework that integrates “studium” and “punc-
tum” in music listening, thereby offering a new theoretical 
tool for musicology and enhancing our understanding of 
the subjective dimensions of musical experience. This not 
only provides musicology with innovative theoretical re-
sources but also deepens our comprehension of the com-
plexities inherent in the musical listening experience.
This paper will be organized into several key sections. 
First, it will provide a detailed theoretical explanation 
of the concepts of “studium” and “punctum”, reviewing 
their application in other disciplines as well as in music, 
along with relevant literature on music perception. Next, 
the study will explore how these two concepts manifest 
specifically in music through case analyses of selected 
musical works. Following this, through listener interviews 
and data analysis, the paper will assess the applicability of 

Barthes’ theory in the context of music analysis. Finally, 
the discussion section will summarize the main findings 
and offer suggestions for future research. Through this 
study, we aim to provide a new framework for understand-
ing the music listening experience, while also offering 
theoretical support for music education, composition, and 
dissemination practices.

2. Literature Review

2.1 Basic Concept for Punctum and Studium
Punctum and studium, concepts introduced by French phi-
losopher Roland Barthes in his photography theory, were 
first articulated in his photographic reflections in Camera 
Lucida [1]. While punctum and studium were originally 
developed as criteria for evaluating good photographic 
images, they are not confined to photography alone. These 
concepts have also been adopted as standards for assess-
ing works of contemporary art across disciplines. Punc-
tum and studium exist in opposition yet coexist within the 
same artwork and the same temporal and spatial dimen-
sions.
In Camera Lucida, Barthes defines studium as the cul-
tural, intellectual extension of an artwork--a layer of 
meaning that can be intuitively grasped. The viewer draws 
on their educational and cultural background to readily 
comprehend the basic information conveyed by the work: 
people, events, expressions, and settings, as well as the 
broader social and cultural context. Studium refers to an 
intellectualized emotional engagement, a response that 
demands a certain emotional investment from the viewer. 
This engagement is termed “intellectual” because it is 
programmed by the viewer’s cultural codes and requires a 
“neutral emotion”--a general mental investment that may 
be passionate but not particularly intense. Barthes de-
scribes studium as an emotion cultivated through formal 
education and generated through the rational mediation 
of collective moral and political training [2]. It reflects 
the regulated desires and contradictions of modernity, 
with reason outweighing emotional response [3]. Studium 
belongs to the realm of liking, not love, activating a mea-
sured form of desire. Recognizing studium entails align-
ing oneself with the photographer’s intentions, whether in 
agreement or disagreement, as long as these intentions are 
understood and reflected upon. This is because cultural lit-
eracy acts as a contract between the creator and the view-
er, a shared foundation of taste that enables the viewer to 
recognize the creator’s intent and appreciate their ideas [4].
In contrast, punctum is the element that disrupts studium 
and evokes an emotional response in the viewer. Punctum 
strikes at the viewer’s core, often represented by a detail, 
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an out-of-place or unexpected element. It requires emo-
tional engagement from the viewer, revealing itself after 
entering a certain imaginary space. punctum pierces the 
surface of the work, imparting a sense of “madness” that 
detaches the work from its surface meaning and inherent 
properties [5]. It creates a space for associative imagina-
tion, weaving a broader web of meaning--establishing a 
punctum in reality within the studium of history. Barthes 
writes in Camera Lucida: “ Punctum can either diminish 
or amplify studium; it refers to those details that catch 
the eye and disrupt the photograph’s order. The mere ex-
istence of this detail changes how I view the photograph, 
granting it significant value in my eyes”. For instance, in 
one photograph, the punctum may be the boy’s tie, while 
in another, it may be long fingernails. Contemporary 
French philosopher Bernard Stiegler argues that Barthes 
captures the emotional essence of photography with the 
concept of punctum. The significance of photography, 
he suggests, lies not in subjecting personal emotions to 
societal paradigms but in provoking the manifestation of 
unknown emotions [6]. As Barthes states, “It is not I who 
seek out punctum (as I analyze the studium from my con-
sciousness), but punctum shoots out from the photograph 
like an arrow and strikes me”. Barthes further notes, Punc-
tum is also a pinhole, a small spot, a small wound, and it 
carries the element of chance [7]. It involves an acciden-
tal encounter with something “strange”, a persistent and 
unyielding return to a “haunting” moment. Barthes uses 
similar terms to suggest the homology between punctum 
and emotional trauma: “punctum” is like a wound, both 
essential and spiritual, that cannot be changed and can 
only reappear repeatedly in the form of insistence [7].
Although Barthes’ binary analytical principles were devel-
oped to analyze single photographic images in the era of 
mechanical reproduction, they remain applicable to con-
temporary art across various media. Punctum and studium 
are indispensable elements in the composition of contem-
porary artworks. When applying Barthes’ binary analysis 
to music, these concepts can reveal not only the surface 
structures and deeper emotional content of a work but also 
help us understand how music evokes powerful emotional 
responses in listeners. Just as punctum and studium shape 
the perception and meaning of images in photography, 
they similarly constitute the multidimensional experience 
of listeners in music. In this way, music is not merely a 
combination of melodies but also a trigger for emotions 
and memories. In contemporary musical works, punctum 
and studium continue to be indispensable elements, im-
buing music with unique expressive power and emotional 
resonance.

2.2 Applications of the Punctum and Studium
The concepts of studium and punctum, proposed by Ro-
land Barthes, are not only applicable to the field of pho-
tography but have also been broadly extended to various 
art forms and experiences in everyday life. Various studies 
have explored the application of punctum and studium 
in different artistic genres. Margot Note applied these 
concepts to the analysis of architectural photography, 
suggesting that in architectural photography, studium typ-
ically represents a rational understanding of architectural 
design, materials, and structure, while punctum refers to 
those accidental details that break the uniform aesthetic of 
the architecture and evoke an emotional response from the 
viewer [8]. Jenkins applied punctum to animations, defin-
ing it as the detail and of death [9]. Wilson used the con-
cept of punctum to analyze theatrical performances [10]. 
McHendry Jr. applied punctum to Instagram posts by the 
Transport Security Administration in the US to analyze 
risk factors [11]. Duarte examined Roland Barthes’ punc-
tum in relation to the concepts of time and death, compar-
ing Barthes’ ideas with those of Blanchot and Proust [12].
McLennan reinterpreted the philosophical meaning of 
the body in modern photography through the concept of 
the “aesthetics of the flash”, drawing from punctum [13]. 
Amir Dana applied studium and punctum to combine case 
studies in psychoanalysis with the analysis of paintings. 
She suggested that in the psychoanalytic interpretation of 
paintings, studium points to the surface level of the work, 
including its symbolic meaning and cultural background, 
which provides the necessary contextual framework for 
psychoanalysis. On the other hand, punctum refers to 
the sudden emotional responses elicited during analysis, 
often revealing subconscious conflicts in the case study, 
allowing psychoanalysis to delve into the patient’s emo-
tional state on a deeper level [14]. Robinson, J. T. applied 
Barthes’ concepts of studium and punctum to analyze the 
multiple layers of meaning and emotional resonance in 
language symbols during textual interpretation. He noted 
that in textual analysis, Barthes’ concept of studium rep-
resents the reader’s understanding of the structure, cultur-
al background, and context of the text, which forms the 
basis for interpretation and is central to critical structural-
ism. However, punctum evokes an unexpected emotional 
resonance in the text, often disrupting the reader’s rational 
framework, making textual interpretation more personal 
and emotionally profound [15].
In summary, the concepts of punctum and studium have 
been widely employed by researchers to analyze visu-
al arts and literature. However, in the context of music 
listening, these concepts have been largely overlooked. 
This neglect is noteworthy, as music, like other art forms, 
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possesses the capacity to evoke deep emotional responses 
and forge meaningful connections with the listener. There-
fore, by applying the concepts of punctum and studium to 
music, we can explore how certain unexpected musical el-
ements or moments resonate on a personal level, breaking 
through the listener’s conventional experience and leaving 
a lasting emotional impact.

2.3 Applying Punctum and Studium to Music 
Listening

2.3.1 State of the art in music listening research

Music listening, as a deeply meaningful activity in human 
experience, is not merely confined to the superficial lev-
els of entertainment and aesthetics; it also involves more 
complex cognitive and emotional processes. Research on 
music listening spans multiple disciplines, including psy-
chology, sociology,and musicology.
In China, many researchers have focused more on the 
practical applications of music education, music therapy, 
and music appreciation. Wang Jian studied how music 
listening can enhance students’ aesthetic appreciation and 
enrich their musical imagination, while also effectively 
improving their musical learning abilities [16]. Li Junpeng 
et al. explored the impact of music listening on prosocial 
behavior and its mechanisms, finding that listening to pro-
social songs or music associated with positive emotions 
can promote volunteerism, cooperation, and helping be-
haviors, while also effectively reducing aggressive behav-
iors and thoughts [17]. Li Dan examined the importance 
and educational value of emotional listening in elemen-
tary school music appreciation, arguing that this educa-
tional approach not only promotes students’ emotional 
development and stimulates creativity but also helps them 
perceive the emotional elements in music more compre-
hensively, thereby enhancing their understanding of the 
composer’s intentions. By evoking emotional resonance, 
students can experience the emotional impact of music 
more deeply, leading to a richer appreciation of its beauty 
[18]. Wang Yibing studied the impact of listening to clas-
sical and natural music on the mental health of university 
students, finding that such music can relax the body and 
mind, effectively alleviate stress and anxiety, and enhance 
positive emotions [19]. These studies suggest that music 
listening is not a passive process; it is a complex, active 
experience closely tied to an individual’s psychological 
state and deeply intertwined with emotions.
Internationally, research on music listening has mainly 
focused on emotional regulation, cognitive processes, and 
social functions. Juslin proposed a comprehensive model 
to explain the various mechanisms through which music 
evokes emotional experiences, including emotional con-

tagion, imagery, situational memory, cognitive appraisal, 
and cultural learning. His research emphasized the com-
plexity of musical emotional experiences and highlighted 
the importance of listeners’ backgrounds and personal ex-
periences in shaping emotional responses [20]. Egerman 
and McAdams explored empathy and emotional contagion 
as links between recognizing and perceiving emotions in 
music listening. Through an analysis of listeners’ emotion-
al responses to music, they found that personal emotional 
experiences are influenced not only by the characteristics 
of the music itself but also by the listeners’ level of em-
pathy and emotional resonance ability [21]. Similarly, 
Scherer and Coutinho proposed a multi-component pro-
cess model to explain the mechanisms by which music 
evokes emotions, incorporating physiological responses, 
cognitive appraisals, and sociocultural influences, and 
pointing to the key role of listeners’ personal experiences 
and cultural backgrounds in their emotional experiences 
with music [22].
Therefore, research suggests that music listening can in-
fluence listeners’ psychological states in various ways, 
with certain elements of music acting as “emotional trig-
gers” that elicit profound personal emotional responses, 
thus stimulating a rich emotional experience at an individ-
ual level. This perspective aligns with Barthes’ theory of 
punctum, in which specific musical elements can penetrate 
the listeners’ emotions and evoke strong reactions. Addi-
tionally, music is closely related to the listeners’ personal 
background and cultural environment, which corresponds 
to Barthes’ definition of studium as a more general and 
culturally informed understanding and experience.
2.3.2 Applying punctum and studium to music listen-
ing

In recent years, scholars have increasingly focused on 
subjectivity and emotionality in the process of music 
listening. This shift emphasizes the significance of the lis-
tener’s personal background, life experiences, and cultural 
context in shaping their listening experience, thus high-
lighting the diversity and complexity of musical engage-
ment.
Within this research context, the French cultural theorist 
Roland Barthes, in his work Camera Lucida, introduced 
the concepts of punctum and studium, which provide a 
unique perspective for understanding the individualization 
and universality in musical experience. Studium refers to 
the viewers’ general cultural understanding and rational 
analysis of an image, a comprehension that is intellectual 
and universal. In the context of music analysis, listeners at 
this level recognize and cognitively engage with the style, 
historical background, period, and cultural significance of 
the music. This is a more common experience, largely re-

4



Dean&Francis

084

ISSN 2959-6122

liant on the listeners’ existing knowledge and sociocultur-
al background. On the other hand, punctum represents a 
more private experience, referring to a particular element 
in the image that instantly strikes the viewer, evoking a 
strong personal emotional response. In music analysis, it 
refers to those musical moments--chords, melodies, lyrics, 
rhythms—that unexpectedly resonate with the listener on 
a personal level, triggering emotional responses or person-
al memories. This sudden emotional experience is often 
ineffable and beyond rational control, directly piercing the 
heart and soul.
In recent years, some studies have attempted to apply 
Barthes’ punctum and studium theory to music analysis to 
explore subjectivity in musical experience and how these 
two aspects influence the listeners’ engagement with mu-
sic. For example, Peter Dayan [23] explored how Roland 
Barthes’ concepts of punctum and studium could be ap-
plied to music listening, distinguishing between the two as 
rational analysis and emotional impact, respectively. He 
emphasized that music as a studium can be appreciated in 
terms of its form, structure, and the socio-cultural codes it 
operates within, much like a photograph can be studied for 
its compositional elements. The punctum in music, how-
ever, is that which pierces the listener, the moment of un-
expected emotional resonance that disrupts the controlled 
engagement and makes the experience intensely personal. 
Similarly, Keightley E. and Pickering M. [24]. discussed 
how music, like photography, can evoke both collective 
and individual emotional and memory responses through 
studium and punctum. They noted that just as a photo-
graph can possess both studium and punctum, a piece of 
popular music can simultaneously engage listeners on 
a collective level while also penetrating individual con-
sciousness in a more intimate, personal way. Music, like 
photography, operates as a technology of memory, capable 
of producing studium that connects us to broader cultural 
narratives, and punctum that taps into deeply personal 
experiences.In addition, Deal K.[25] applied Barthes’ 
concepts to women’s songwriting, exploring how studium 
and punctum manifest in music. The core of the study lies 
in understanding, from the perspective of female creators, 
how personal emotions and experiences are embedded in 
their music, and how these emotions resonate with and 
touch the listeners. The author emphasized that through 
the duality of studium and punctum, female creators can 
express personal experiences, explore the complexities of 
female identity and perception, and evoke individualized 
emotional responses among listeners.
These studies suggest that music is not merely an aes-
thetic activity but also a profound emotional experience 
that involves personal memory, cultural background, and 
emotional triggers. Barthes’ punctum and studium theory 

can be applied to music analysis, and listeners from dif-
ferent cultural backgrounds may experience the punctum 
elements of the same piece of music differently. This 
variation reflects how cultural memory and individual 
experience influence musical understanding, providing a 
unique perspective for exploring emotional reactions and 
subjective experiences in music listening.

3. Analysis of Studium and Punctum in 
Different Musical Compositions

3.1 Data Collection Methods
This study employs random sampling to select 10 respon-
dents from university faculty and students with diverse 
academic disciplines and backgrounds, within an age 
range of 20 to 50 years. Through interviews with these 
university students and teachers, the aim is to explore how 
they distinguish and perceive the experiences of studium 
and punctum while listening to different types of music. 
The study also seeks to analyze the potential background 
factors influencing their perception of studium and punc-
tum, including personal background, cultural context, 
and the development of the music industry. This research 
endeavors to establish a new analytical framework in 
musicology to better understand subjective experiences 
in various musical contexts.The four selected songs come 
from different styles and cultural backgrounds, covering 
video game music, popular music, patriotic songs, and 
Western classical music. These works represent different 
eras, social contexts, and musical styles, offering a rich 
spectrum of dimensions for analyzing how respondents 
perceive studium and punctum.
Based on the research questions, the following are specific 
interview questions:
1. Are you familiar with the cultural background or musi-
cal style of the song you just listened to?
2. While listening to this song, were there any particular 
moments or elements that suddenly triggered a strong 
emotional response or reminded you of something? Please 
describe these moments or elements and your feelings.
3. Did these four songs from different styles evoke differ-
ent emotional responses in you? If so, what do you think 
are the factors that contributed to these differences?

3.2 Analyzing Punctum and Studium in Differ-
ent Musical Styles through Interviews
To analyze four songs of different styles based on Barthes’ 
theories of studium and punctum, this study incorporates 
interview results from university students and faculty, 
exploring how they perceive these musical works and 
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the background factors influencing their perceptions. The 
following is an analysis of each song, including the expe-
riences and viewpoints of the interviewees.
3.2.1 Where is the road from black myth: wukong

This song is a reinterpretation of the theme song from the 
classic Chinese TV drama Journey to the West. Journey 
to the West is one of China’s four great classical novels, 
depicting the adventures of Tang Seng and his journey 
to the West for scriptures, with Sun Wukong being the 
protagonist. The song conveys the spirit of Sun Wukong 
and his team’s courage and determination in pursuing 
their ideals. In the game Black Myth: Wukong, Where Is 
the Road has been rearranged to include electronic and 
symphonic elements, creating a new musical style that 
blends tradition with modernity. The analysis of this song 
reveals that cultural background, historical significance, 
and personal experiences are significant factors influenc-
ing the perception of studium and punctum.A 40-year-old 
respondent mentioned: “Every summer vacation during 
my childhood, I would revisit Journey to the West. When 
Where Is the Road plays, its melody is powerful, and Sun 
Wukong’s resolute image and his fearless spirit always 
come to mind, giving me a sense of inspiration from tra-
ditional culture. It is not just a hero’s story but a spiritual 
support for our generation facing life’s challenges.” This 
statement reflects the respondent’s profound emotional 
connection to the song, resonating with Chinese tradition-
al culture and history, thus giving the song special sym-
bolic meaning. This forms their studium experience. In 
contrast, a 30-year-old respondent interpreted the song’s 
cultural significance differently: “I encountered Journey 
to the West through reruns. When I hear this song in the 
game, the fusion of symphonic and electronic music is 
striking, and at the same time, childhood memories rush 
back, as if Sun Wukong has emerged from history with 
a new mission and challenges. I cried when I heard this 
song because it reminded me of the struggles I faced in 
my academic journey, just like Sun Wukongs’ difficult 
path. The strength to continue forward inspires me.”This 
musical innovation surpasses traditional auditory expe-
riences, making the respondent feel the tension between 
tradition and modernity and connecting it to their own 
educational hardships, thus evoking tears. This moment of 
emotional impact represents Barthes’ concept of punctum.
3.2.2 My country and me

This song, widely known as a patriotic anthem, represents 
the deep emotions of the Chinese people towards their 
country and the collective memory of the nation’s growth. 
A 50-year-old history professor noted: “Whenever this 
song plays, I associate it with the National Day military 

parade, especially the flag-raising ceremony. I think this is 
a song that all Chinese people are familiar with and deep-
ly moved by, as the emotions in the song are universally 
accessible.” Similarly, a 30-year-old education graduate 
expressed: “This song reminds me of when my entire 
class participated in a choral competition using this song 
in elementary school. Its melody and lyrics symbolize 
our collective national memory, and everyone feels the 
emotion when hearing this song.” This emotional connec-
tion belongs to studium because it conveys a universal 
patriotic sentiment through familiar cultural symbols and 
collective memory. This perception is not specific to any 
moment or context but is widely and consistently commu-
nicated through cultural background.
Although My Country and me conveys a universal emo-
tional resonance through collective memory, some parts 
of the song deeply affect listeners, forming individualized 
emotional experiences. A 25-year-old music college stu-
dent shared her perspective: “Whenever I hear the climax 
of this song, especially the stirring orchestral arrange-
ments, I am moved by its power. It reminds me of the rap-
id development of our country and our personal struggles. 
At that moment, my emotions become very intense.” Her 
punctum comes from the song’s melody and arrangement, 
which, combined with her personal experiences, stimu-
lates reflection on the future of the country and personal 
development. This strong emotional reaction indicates 
that certain parts of the music can profoundly impact indi-
vidual subjective experiences through specific sound char-
acteristics or performance forms. These interviews show 
that studium in My Country and me is based on collective 
patriotic sentiment and national memory, while punctum 
is more individualized, influenced by respondents’ back-
grounds, experiences, and music education. This further 
supports the study’s discussion on the complexity of mu-
sical backgrounds and individual perceptions.
3.2.3 Sekai ga owaru made qa from slam dunk

This song, as the theme song for Slam Dunk, carries 
collective memories of the classic anime among many 
respondents. Many Chinese viewers were introduced to 
Japanese pop culture through Slam Dunk, and this song 
symbolizes representative elements of 1990s Japanese pop 
music, evoking widespread youth memories. The analysis 
of this song reveals that personal experiences and prefer-
ences are significant factors influencing the perception of 
studium and punctum.
A 30-year-old respondent stated: “Whenever I hear this 
song, I immediately recall the passionate scenes from 
watching Slam Dunk, especially Sakuragi Hanamichi’s 
growth. This song is not just a song but a symbol of that 
era, evoking our generation’s shared emotions of dreams 
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and youth.” This feeling represents studium,as the song’s 
cultural symbols--youth, sports, struggle--evoke collec-
tive nostalgia and memories of a specific era and cultural 
background, especially for those born in the 1990s. Anoth-
er 26-year-old sports student shared her personal feelings: 
“Every time I hear the chorus of this song, I think of my 
high school basketball games. The melody reminds me of 
my youthful struggles, and I deeply feel Sakuragi Hanam-
ichi’s indomitable spirit. I always end up in tears because 
it reflects my own fight for dreams.” For her, the song’s 
chorus is her punctum, as it directly evokes memories of 
her struggles and efforts during her youth. This emotional 
impact transcends the song’s cultural background, rooted 
in personal experiences.
3.2.4 Beethoven’s symphony no. 9

Beethoven’s Symphony No. 9, composed in 1824, re-
flects Enlightenment ideals, the spirit of freedom, and the 
beginnings of Romanticism. The Ode to Joy within the 
symphony echoes ideals of human unity, equality, and 
fraternity, showcasing Beethoven’s pursuit of freedom and 
peace. This symphony broke traditional forms by includ-
ing a choral section for the first time, symbolizing a revo-
lutionary moment in art. Beethoven completed this work 
while completely deaf, demonstrating his struggle against 
fate and indomitable spirit.
As a landmark work in classical music, the studium of 
Symphony No. 9 represents universal perceptions and 
cultural symbols, with many respondents highlighting its 
historical status and symbolic meaning. A 40-year-old 
music professor noted: “Beethoven’ Symphony No. 9 is 
not just the pinnacle of Western classical music; its Ode 
to Joy represents universal values of peace, freedom, and 
fraternity. As a music teacher, I often discuss the histori-
cal context and musical structure of this piece in class. It 
has become an indispensable part of music education”. 
Similarly, a 50-year-old literature professor remarked: 
“Even though I do not have a deep study of music, I know 
that Symphony No. 9 is more than just a musical piece; it 
represents a great spirit and philosophical reflection, es-
pecially the human unity and ideals conveyed in the Ode 
to Joy”. These interviews illustrate that Symphony No. 9, 
as a symbol of universal values, reaches audiences’ col-
lective cultural memory through its themes and musical 
style, becoming a shared emotional experience for both 
musically educated and non-musically educated listeners.
Although studium conveys universal cultural symbols, 
certain parts of Symphony No. 9 deeply affect individual 
listeners, forming personalized emotional connections. 
A 23-year-old piano student mentioned: “Whenever I 
listen to Symphony No. 9, what makes me most tense are 
the rhythmically complex sections, especially the tempo 

and rhythm in the second movement. I face similar rapid 
changes in my piano performances, so when I listen to this 
music, I am not just appreciating it but analyzing the com-
poser’s intentions and how to convey this tension through 
performance”. For this respondent, the rhythm and tempo 
changes in the music are her punctum, as these aspects 
evoke the pressure and challenges she faces in piano per-
formance. This technical complexity allows her to engage 
actively with the music, contemplating its structure and 
performance details. These interviews reveal that person-
al background, cultural cognition, and music education 
significantly influence how respondents perceive studium 
and punctum in Symphony No.9.Those with music edu-
cation can understand the cultural symbols and emotional 
conveyance from a professional perspective, experiencing 
the music’s profound emotions.

4. Discussion
Through an analysis of university teachers’ and students’ 
perceptions of four songs from different musical genres, 
this study reveals that music listeners’ perceptions of 
studium and punctum are influenced by a complex inter-
play of factors, including personal background, cultural 
context, and the development of the music industry. These 
factors not only shape how listeners interpret the surface 
meaning and cultural symbols of musical works but also 
profoundly affect their auditory and emotional experienc-
es.

4.1 Personal Background
Listeners’ personal backgrounds, including factors such 
as their age, education level, field of expertise, and life 
experiences, significantly shape their perception of studi-
umand punctum. For instance, a 40-year-old respondent 
expressed a deep emotional connection to Where is the 
Way, a song that holds special meaning due to his long-
term familiarity with the Journey to the West television 
series. For him, this song is not merely a melody but a 
symbol of life’s guiding principles, shaped by his personal 
growth and experiences with the classic tale. In contrast, 
younger respondents found that the same song evoked 
their struggles during academic pursuits, as it resonated 
with their personal journeys of overcoming challenges, 
giving the music new personal significance. Thus, indi-
vidual life experiences play a crucial role in how listeners 
discover emotional connections within music.At the same 
time, listeners with formal music education tend to per-
ceive studium and punctum through a more technical and 
professional lens. In the case of classical music, the study 
found that students with a background in music educa-
tion demonstrate a deeper understanding of the genre and 
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experience more intense emotional responses compared 
to those without formal training. For example, a 23-year-
old piano student focused on the rhythmic variations and 
technical challenges in Beethoven’s Symphony No.9. Her 
attention to these aspects is closely tied to her personal 
experience as a pianist, allowing her to engage with the 
music not just on an emotional level but also through 
structural analysis, revealing its complexity and depth.

4.2 Cultural Background
Listeners’ cultural backgrounds play a crucial role in shap-
ing their musical perception, especially when the musical 
works are closely tied to specific cultural traditions and 
historical contexts. This influence is particularly evident 
in responses to My Country and me. Many respondents’ 
reactions to this song stem from collective national mem-
ory and patriotic sentiment, with this cultural identifica-
tion forming the foundation of their studium experience. 
Despite differences in age and personal experience, the 
cultural symbols embedded in the song hold the same 
symbolic meaning for all Chinese listeners. Moreover, 
cultural background also plays a significant role in the 
analysis of Sekai Ga Owaru Made Wa, the theme song of 
Slam Dunk. Respondents highlighted that Slam Dunk, a 
Japanese anime that gained widespread popularity in the 
1990s, symbolized more than just sports competition; it 
represented the pop culture of that era. Many respondents 
encountered this anime in their youth, and as a result, the 
song’s melody and lyrics evoke memories of their ado-
lescence, contributing to their studium experience. The 
theme of youthful perseverance conveyed by Slam Dunk 
also resonated with 90s-born respondents, triggering a 
sense of collective nostalgia within a specific cultural con-
text. Therefore, the listeners’ sociocultural environment 
shapes their general understanding and emotional attach-
ment to musical works.

4.3 The Development of the Music and Cultural 
Industry
As music culture and technology have evolved, the ways 
in which listeners from different generations perceive 
and emotionally respond to music have also shifted sig-
nificantly. Individuals born in the 1970s and 1980s, who 
grew up in the era of traditional media, often experience 
music in close connection with collective memory and 
cultural heritage. For this generation, music is not merely 
a form of entertainment; it serves as a vehicle for cultural 
memory, carrying profound historical and cultural signif-
icance. Their understanding and emotional responses to 
classic songs are often shaped by national, historical, and 
communal contexts.In contrast, those born in the 1990s 

matured during the rise of globalization and the internet, 
where their musical experiences are intertwined with per-
sonal memories of youth as well as the influence of visual 
and popular culture. For this cohort, music is not only an 
auditory experience but also a multi-dimensional cultural 
phenomenon, deeply integrated with elements from an-
ime, film, fashion, and other facets of popular culture. For 
instance, through works like Slam Dunk, they associate 
the spirit of youthful perseverance with specific musical 
pieces, creating a sense of generational resonance.Those 
born after 2000, having grown up in an era where stream-
ing platforms and globalization are deeply ingrained, 
are exposed to a more diverse range of musical styles, 
resulting in more individualized emotional connections. 
The widespread use of streaming platforms enables them 
to explore music from all over the world, shaping a more 
eclectic musical taste and aesthetic. For this generation, 
music is not confined to local culture but is instead ex-
perienced through a broader global lens, forming unique 
emotional perceptions and cultural affiliations.
In conclusion, listeners from different generations have 
developed distinct studium and punctum experiences due 
to the changes in the music industry, technological ad-
vancements, and evolving cultural contexts. Those born in 
the 1970s and 1980s tend to emphasize the historical and 
collective memory embedded in music, while individu-
als born after the 1990s are more attuned to the interplay 
between personal memories and popular culture. Mean-
while, the younger generation born after 2000 seeks more 
personalized emotional connections and cultural identities 
through a diversified and globalized musical landscape.

5. Conclusion
In summary, the personal background, cultural environ-
ment, and development of the music industry significantly 
influence how listeners distinguish between studium and 
punctum in music appreciation. Participants from different 
generations and academic backgrounds often have varied 
interpretations and experiences of these concepts when 
listening to the same music. This study finds that music 
perception is not only a personal aesthetic experience but 
also a dynamic process influenced by broader socio-cul-
tural contexts. The theory of studium and punctum in mu-
sicology provides an effective framework for analyzing 
listeners’ subjective experiences. This research addresses 
the gap in detailed cross-cultural music appreciation 
differences that previous studies have overlooked and 
represents the first systematic application of Roland Bar-
thes’ theories of studium and punctum in musicology. By 
revealing the multi-layered perceptions of music among 
listeners from different backgrounds, the conclusions of 
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this study contribute to a deeper understanding of the in-
tertwined nature of subjective and objective processes in 
music appreciation. This provides a new perspective for 
future researchers exploring listener experiences. Howev-
er, this study has several limitations, such as a relatively 
small sample size and a focus on individuals from specific 
cultural backgrounds. Future research should expand the 
sample size and include a more diverse range of cultural 
contexts and music types. Additionally, incorporating in-
terdisciplinary methods from psychology, neuroscience, 
and other fields could further explore the specific connec-
tions between background factors and music perception, 
enhancing the comprehensiveness and interdisciplinary 
potential of musicology research.
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